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WOLF FERRARI'S NEW OPERA-AR- T OF MALE SOPRANOS
THE WEEK OF OPERA.

Metropolitan Opera House.

MONDAY-'Mtilic- ti." Miss Farrar,
Mr. Caru3o, Mr. Gliiy.

WEDNESDAY --"Gloconda." Mntti,
Destlnn and Homer, Messrs. Ci- -

ruso and Atnato.
THURSDAY, 2 l M. Kojonkava- -

Her," Mmej. Obcr and Hcmptl,
Messrs. Goriiz. Alihouie, Leon
hard! and Heiss.

THURSDAY. 8:15 P. M. "Tosca,"
Miss Parrar, Messrs. Martin and
Seoul.

FRIDAY "I.' Amorc Medico," Mmai.
Burl and Allen, Messrs. Crlttalll,
Pinl-Cor- si and Kniliicr. and "Made
leine," Mine. Alda, Alt-sir- Alt-ho-

and t)c Scfitirolu.
SATURDAY, 1 I M. "Orfeo ed

Eurldicc," Mines. Homer, Gadskl,
Sparkcs and Case.

SATURDAY. 7:5 P. M. "Lohan.
I

Rrin," Mines. Prcmsiad and Ober,
Messrs. UerRcr, Goriu and Wiihir- -

' spoon.
Century Opera House.

TUESDAY "Tielland." Miss Twell.
Miss La Palme, Messrs. Kreidltr ')
and Bergman.

By W. J. HENDERSON.

the histories aic piolirU' In

Al.lt of tin- - vocul urt Df
und Karlnelli, tliu two

Krcntest niali sopi'.ino who
M.nK In the llundelluil ti toil. Hut It
Mama bettor In I 111 hack-war- d

Rlaace Into the vocul past to re-vl-

memories of sinners of wliom less
U usually written. Cort-stlnt'- s splendid
art saved the day for Hundel when

wan sIiikIiik at the opposition
theatre In 1733. Tim composer had not
bean able to pet liliu lit the previous
neaaon because he wa.i In Milan.
Handel took Honesino distend tunl t li In
alnger created ii fuior In l.nnilon. Hut
Carestinl tvu,i probably u greater urtltit.
One leurns what stutters received In
those times from a letter written to Mr
Walpolo by Owen Swlny. He quote
1,100 guineas ns the prlee to be offered
for cither Caretlnl or Scncslno. This
of course wan for the soeson,

Cnrestlnl fv.is born In Aucoiiu In
1705 (or thereabout) and lived till about
1760. Ills debut --as inudit at I Collie III
1721 In n female role, that of l'iiirua
tn .Bonoclnl's "firlseldu." drestinl n

life as a soprano, but his voice
chanced to eontralto, and It wuh thin
which brought him Into comparison
with Sciicslno, nNo a contralto. It Is
not altoRether rlear what his contem-
poraries mean when they speak of his
voire, because one tells us that It was
one of the deepest and richest contraltos
ever heard, while Quuiitz. the distin-
guished flutist, records Its mniie ns
from D to O. in 17::i Carestinl mni; in
Prague nt the coronation of Diaries
Vf. Turning to the paget, of Hurney's
"Prtsent Htato of Music In (lermany"
we nnd this sentence:

"When ho performed In Prague his
compass was sixteen notes from II In
Um baas to C In alt."

Ono thing nlono remali.a quite cer-
tain, namely, Out ho wna u contralto
nnd that he sung udmlrably. The 0,1101-lio- n

uf the range of volet union the
evlrutl Is utie that need not give any
vtudont serious trouble. The composer
of the lime wrote for the sinners, und
therefore their scores furnish presump-
tive evidence um to tho rnngn of the
voices. So extremely high notes ap-
pear In these old scores. In a brilliant
cadenxa suns by Tarlm-U- l und repro-
duced In Mr. Krehbiel's "Music nnd
Manners" thu hlKhest note Is thn upper
A. The lowest Is K. Hut In an nlr
from llnsse's "Artaserso" sunn by
Farlnell wo tlnd low II. A cadenza
written by Hns. for the famous female,
contralto Vltloria Tesl runs only from
T) to K, an octave ntn ono tone. Wo
owe tho preservation of these records to
tha taste of the Knrllsh poet Thomas
Gray, who made an luvaluablo collectlta
of airs of his time. This collection ti
now In the iossesslon of the present
writer's colleague, a. r;. Krehblel.

To return to Carestinl, we llnd nil
ngreelng that he snug: rapid

passages with remarkable skill, and that
In later life he (really Improved Ills
cantilena. A man of excellent appear-
ance, ho made a careful study of stage
action, and was u npister of the panto-
mimic art. Ills vocal study was unpens-In- f.

Manclnl suys:
"AlthouKh his voice was naturally

beautiful ho did not neglect to perfect
It by study and to mako it suitable to

very kind of wring, and he raised It to
a point bo sublime that he established
In hla youth his fame. Ho had
a fecund kciiIuh and a discernment so
delicate that despite the excellence of
everything ho did his great modesty
prevented him from being Bntlslled. One
day ouo of hla friends rinding him at
study und applauding his singing, he
turned to him and raid: 'My friend,
If I do not succeed in satisfying myself
bow can I Batlufy others?" "

Manclnl, It should bo noted, hrard
most of tlie slngerH of whom ho writes
and was qualified to pronounce opinions
of them". Ho was n vocal teacher,
won born in 171 C. died In 1800, and pub-
lished his book "Practical llcllectlons on
yinrld Song" In 1706. This book la
the clilof authority on the singers und

Inglng of tho time. It has recently
been translated into Kngllsh. Fran-
cesco TosI'h book on tlorld was
published much earlier than Mancinl's
and contains, ntas! no sketches of
singers. It also omits things about vo-

cal art which many of us would like
very much to know.

It would not bo especially profitable
to recount In deiull tho lives of such
artists as Grotsi, Orsinl, Vellutl nnd
others. Tholr careers were much
nilkn and their art was nf one general
type, Wherever we read In tho works
of those who heard thesi! famous vocul
artists of early tluiett, whether It lie
lu thn records of professional musi-
cians llko Quuiiu, historians of high
musical education like lluiucy or cul-

tivated amateurs like Lord Mount 1'dge-num-

we get the same Idea of their
singing. Theso male sopranos ami con-
traltos all mum with exquisite technical
finish, with thoioufihly equalized scales,
with suavity and rlcgnncc.

The admirable Dr. Huruey wrote an
away on criticism, and nnvuiiltiutly In-

troduced it Into ths third volume of his
compendious history. This erssy throws
much light on thn musical performances
i.f Iih day by telling us ulml won ex-
pected, lu rvgurd to iipxni and npetiilla
Kinging the Hiitbor snysj

"in h.irlng dramatic music little
Is polntel hy thn audience lu

anythlna but the airs and powers nf thn

1 ,
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Copyrlrhl Mlibkln fltudt..
Lucrezia Bori, who will sing in

Medico."
principal singers, and yet If the charac-
ter, passion and Importance of each

lu the piece Is not distinctly
marked and supported. If the airs arc
not contrasted with one another and
the part of every singer in the name
scene specially different In measure,
:ompass. time and style lh composer
a not a complete master of his profes-

sion.
"(!ood siiiKing require a clear, sweet,

ven und flexible voice, equally free
rrwii uasul and guttural defects. It Is
but by the tone of voice und articulation
of words, that a vocal performer In su-
perior to an Instrumental. If In swell-
ing a note the voice trembles nnd varies
In pitch, or the Intonations are false,
Ignorance and science uro equally of
fended; and if a perfect shake, goodi
iimie in einoeiiisuiiieni anil a loucmng
expression be wanting the singer's rep-
utation will make no great progress
among true Judges. If In rapid division
the. iiasxnges are not executed with neat-
ness anil articulation, or In ndnglos If
light nnd shnde, pathos, variety of col-
oring nnd expression are wanting the
singer may have merit of certain kinds,
but is still distant from perfection."

(Trie of the Items in this enumeration
Is "divisions." Strictly speaking this
term signified a succession of short
notes, not necessarily a scale, sung rap-Idl- y

In one breath The correct or flaw
less execution of divisions was one of
the tests of u singer' technic In the
latter part of the seventeenth century
and thenceforward through most of the
eighteenth, Iturney tells us that these
divisions were to be snug with neatnes
and articulation. In other words, they
were to be perfectly clean cut ami abso-
lutely smooth. There was no call for
power or brilliancy. Kxactness ami ele-
gance were demanded, but not that
sweeping manner which much later en-

tered operatic music In the true dra-
matic bravura of Masart,

Kvery singer will understand why so
much stress was In Id on this execution
of divisions. It w;u a period of vocal
virtuosity and the public was educated
In the requirements of the urt. Kvery
operagoer expected to hear scules or
other rapid successions sung with per-

fect smoothness and he knew when it
wus so done, Listening to ixirfeot s,

to perfect trills and to ex-

quisitely Mulshed, cantilena was the
chief part of his delight.

Now we noto that llurney ulso speaks
of "swelling a note." Tho art of be-
ginning ii tone very softly, swelling It
out to a full forte and then diminishing
It again to n piano wus one of the great
features of thn old time singing. This
was called "messa ill voce" and no
singer could expect admission to the
first rank who was not a past master
of it.

Indeed upon a command of It ret
to-d- oil the Infinitesimal gradations
of loudness nnd softness which piny
such an Important part In the nuanclng
nf song. ln thu Ilandelian period cer-

tain arias were Introduced Into operas
chiefly for the sake of giving singers
opportunity to display their skill In
this tochnlc.ll font. These were colled
aria dl portamento and they were slow
movements In which the voice slid lan-

guorously from one tone to another and
lingered with a swell on each Important
note. Such nils were suited only Ut

sentimental scenes or to moments In
which tearful melancholy w to be
expressed.

Tuste In embellishment Is also men-
tioned by Hurney, Hlugers were per-

mitted wide latitude In the mutter of
lidding oriiunii'iits to their numbers,
This Indeed wits no novelty, it mine
down from the eui,H antedating opera,
There Is evtant u madrigal together with
tlp dazzling urniiments cusloniurlly
added to It by Vlttorl.i Archlltl, it fa-

mous sinner of the end of tho six-

teenth and beginning of Hie seven-
teenth century. Towurd tho end of the
seventeenth cenlury operas were burled
In the flowers of song called "florlturl."
Hut x)a must bear In mind that In those
times singers were ns a rule soundly
trained lu music and knew how to
nuikrt their embellishments. Here again
tlii .experience of llieir auditors oxtr-clse- d

a wholesome restraint upon them,
fcir pretty nearly averv operagotr kaew

"L'Amore
Coprrlf ht Mlihkln Sluelc.

Louis D'Angelo, as Moruccio in Fieflund," Century Opera Company
Top John

what wa snd what was
not.

In line, a word may be said about the
"touching expression" required by Hur
ney. We read over und over of the
wonderful effect of the singing of these
ancients upon their hearers. People
were deeply, even violently, moved by
them. When, however, we come to
examine closely the comments of con
temporaries upon the traits of their
art nnd to refer to the scores of the
oKTns In which they sang we nre
brought to the conclusion that their
loftiest flights of expression were In the
domuln of tender pat hoe.

Hurney must be read literally, "Touchi-
ng" expression," "pathos," these were
the features of the eloquence of the
l.'arlnellls and Carestinl. Thcro Is
nothing in the writing of those who
heard them nor In the scores of tho
operas themselves to Indicate that any
npptuich toward the publication of
tumultuous elemental passion was even
attempted. Surely we may conclude
that with the first entry of this funda-
mental element of tragedy Into the Ital-
ian opera the male sopranos and con-
traltos were doomed. Their existence
was prolonged, by a distorted state of
public taste which regarded the opera
as a field for the dlspluy of vocal
technic and voices entirely sneet and
gentle. When dramnttc verity claimed
recognition the Incongruous mixture of
high voices had to give way to u normal
distribution In which masculine and
feminine qualities played their appro-
priate parts.

WOLP-FERRABI- '8 NEW OPERA.

Meneml Manager flatti-Cas.ijtz- a will
present his liftli and last novelty of the
Metropolitan Opera season next Friday
evening, when Krmanno Wolf-Kerrarl- 's

lutest work. "IAmore .Medico," n lyric
comedy lu two nets, adapted from
Mollere's "IAmour Medecln," will have
lis American premiere, The public Is
already famllinr with the composer's
"l.e Donne Purlose." "II Hegretn dl
Suxanno" and "1 (llolnlll della Ma-
donna." "IAmore Medico" had its first
performance In Dresden December I,
113, Public and pres. gave It n cordial
reception. It was said to be In the
composer's best style, while the libretto,
made by Enrico Oollsclannl, wus praised
for the skill with which the spirit of
Mollere's play had been preserved. The
opera has been prepared for presenta-
tion here and will b conducted by
Arturo Toucan I n1. Tho scenery has
been painted by Katilsky of lleilln und
Jumes Kox of tho Metropolitan Opera
House. The costumes, ufter designs by
faramb.i of Milan, were made by Mine,
Louise Musaeus at the Metropolitan
costume atelier. Jules Kpeclt hiut charge
of the stage management. The cast
wll) be as follows
Arnuifu. ..Antonio I'lnt-foM- l
I.uilmls Lurmls linrl
Cllumlro lulu Crliultl
l.loatU, ,., Helta AU.n
Dr. Touiftp . lson llothlrr
lr. IFrriinilea Aralrn He Htfiirolu
lr.Mcrolon Holier! lsonhrilt
lit Pali Anitelo llafla
t'n Nourlo . , raoln AnsnUn

ComlutMt. Arturo Toirunlnl.
"L'Amore M4lno" will be followed on

Krldfly evening by Victor Herbert's
"Madeleine" with Mmes, Alda and
Bpulkes and Messrs. Althnuse, Do Hegu-rol- u

and Plnl-fors- l, Mr. Polacco con-
ducting.

METROPOLITAN OPERA HOUSE.

'Mullen" will hsve lis thin! hearing
at the .Metropolitan Opera House to-

morrow evening with Mlsa Mr.
I'aruHo, Mr, Hilly und the usual cast,
Mr. I'olucco conducting,

"La Oloenndu" on Wednesday eve-
ning with Mmes. Destlnn, Homer und
Duchene und Messrs. t'nriiBO, Amnio
und De Uegurola, Mr, Tnscuulnl con-
ducting,

"Der Knseiikavaller" as a special
tiiHtln on Thursday with Mmm,
Hempel, Ober, ("aae, Msttreld anrl h'nrnla
and Mesara. Althouse, Oorltx. Laonhardt
and Schlegel, Mr, Herts conducting.

"Toaca" on Thuraday avanlng with
Mlaa Farrar, Mum Uraalau a ft Messrt.

McCormack at the Hippodrome to -

Martin. Hcottl. Rossi, Kada. llegue.
Plnl-Oor- st and Ananlan, Mr. Toscanlnl
conducting.

Wolf-Kerrar- "L'Amore Medico" on
Friday evening with Mmes. Itorl nnd
Alten and Messr. Crlstalll. Plnl-t'ore- l.

Itothler, De Hegurola. Leonhardt. Hada
and Ananlan, Mr. Toscanlnl conducting,
and "Madeleine" with Mmes. Alda and
Mparkee and Messrs. Althouse, De
Segurola and Plnl-Cors- l. Mr. Polacco
conducting.

"Orfeo ed Kurldlre" at the Hnturday
matinee with Mmes, Homer, fiadskl,
Case and Hpurker, Mr Toscanlnl con-
ducting.

"Lohengrin" at popular prices on
flaturday evening with Mines. Fremstad
and Otter and Messrs. Hergnr, Clorltz,
Well, Wltherspoon and Hchlegel, Mr.
Hertx conducting.

CENTURY OPERA HOUSE.

The much discussed and once post-
poned "Tlellund" will bo presented by
the Century Opera Company under the
dlroctton of Milton and Hurgent Aborn
Njr the first time In English nt tho Cen-
tury Opera House on Tuesday evening,
March 17.

Wlille the Century Opera Company
has given several novelties during thit
operntlu season, mure than pulsing In-

terest has been attached to the produc-
tion of d'Albert's "Tlellund."

No opera of recent yeurs hss been
sung more frequently In Oermuny. In
drama form "Tielland," under the title.
of "Maria of the Lowland," Is familiar
to New York theatregoers through the
English dramatization which was pro-duce- d

by Mr. Flskn at the old Manhat-
tan Theutre, with Hertha Kullch In the
leading role of Malta. The libretto of
the opera wus adapted by itudolph
Lother from Angst (lulmem's Hpuuish
play "Terra Ilalxa."

"Tielland" was given some five per-
formances at the Metropolitan Opera
House, the premiere liclng on November
2.1, 1808, with Destlnn singing the role
of .1urfn and Isabvlle rilulllier that of
.Yuri, with Alfred Hertx conducting.

One of the special features In the Cen-
tury production will be live soprano
artists singing the roles of Mmlu und
.Ynr(. The cast for the opening per-
formance on Tuesday evening will tlnd
Lois ICwell singing Murta and Ilea trice
I. a Palme .Yuri. Louis Kreldler will bo
the h'obinfeino and (lustaf Hergmau the
I'rttrn. Alfred Kaufman will be heard
as Tommuto, while Louis D'Angelo will
be Mnrucctn. .Yntufo, Ihr Hhephertl, will
be sung by Vernon Dalhnrt and the
VrU'Hl will be Flunk Mansfield. Vrni, .!

and Itnmlln, the tlficu young gills
in the sorvlco of HrlxilliiHii, will be sung
by Florence Coughlun, Louise llauss-mati- n

anil Cordelia Latham respectively
Helen Ktiiuley and Knrlo.1 Clay, guests
of the Century Opera Company, will
alternate In the role of Marin, MUs
Stanley will be heard for the first time
at the Century on Wednesday evening.
Lena Mason will alternate with Miss I .a
Palme In the role nf .Vwrl, while Thomas
Chalmer will slug eVIinitiniin ut the
Wednesday ami riaturday madness nnd
Thursday und Monday evenings, Walter
Whe.itley will sing I'cdrn at the
Wednesday an J Saturday matlneek and
Thursday evening. The production Is
under the personal direction of Mr.

und Alfred Hzenilrel will conduct
the opera.

MUSIC TEACHERS AND PUPILS.

The i:iliiiir Cointoek Music School of
10U0 Miullsou uvenue has Ion M held lis
pmltlon In the folium: rank of th musle
schools nf this metropolis, lh Aiiierlciin
centre of inule us well as the cetitte uf
urt and letters.

It was In .Miss Klluor Coinatnck, head
of the intialc school that limns her n.tinc,
that thu rnderewslil afllduvlt was sent In
denial of Ids contribution to n h

pitpi'r. .Mr. 1'ndei'ewskl, who la u
jwrsoual friend of Miss Comstnck, Is n
gieat aduilrer of her school and the
method or teaching used there. This la
only natural, as Mlsa Com lock la an ex- -
portent of he nwn taphor'a n.fturiu.
tliky s ineinuu huh hliuseir
Is a product of the old Vlsnneie master's
school,

Padtrawikl knows, It la aalJ, all nf the
puplla ef lb Elinor Comitoek Mutte

night.
School snd takes a rreal deal of Interest
In tbrir welfare.

The 106th free organ reclt! In the
popular series under the direction of Dr.
William C. Car I will be given In tho Old
First Prcubjterliin Church, Fifth avenue
ami Twelfth street, evening,
March 1, t S ;15 o'clock by Henry Sey-

mour Schweitzer, F. A. II. O., organist
nnd musical director of Trinity Lutheran
Church, Mending, Pa., and a
of the Clullmant Organ School.

Margaret Anderton la giving a course
of live mulc lectures In New York city.
The course began on Friday. March 6,
and continues every succeeding Friday
nlnht. Tho Initial subject wna "The
Pianoforte njd Its Development and Lvo- -

luuon I loneer .Maseru mm j;ty
Makers." Kacli lecture Is Illustrated with
many piano selections played by Margaret
Anderton.

Walter L. Hogert. musical director of
the People's Institute, has engaged Flor-
ence Anderson Otis, soprano, Wilson Van
llooee, tenor, and Jacques Kn.sner, violin,
for thl evening, Muieh 15, at Cooper

I'niltTV-VIHS- SI'ASON

Oratorio Society of new Vork
Ull'IS hOI'MUI'VK'll, lonitiietor

BEETHOVEN Siile ninl.
"(ls ot Ihr tfatnt maittricorkt In
tht rralm n nuiKf Vmrenl d'lnitu
(AIINWIIK HAM., HAH. :U
All. Helen htanlry tl.atn of Chi-- i

'K' Opfr-- Co,' Mine. Otlllle
Mrlmrr (11 imimrr OphjC" i. Mr.
Ilred .Miller. Mr. Ilrilxrt U'llhrr-slHlo- ll

(Metropolian t.qirr:i li
V. . Sunphna) lln lirslra uml thr
llrntortw I'liorus uf "() trained

tAvm.
tvals nniv At lloi OtlUT t U Slili
Ml , Chiindlor-ris- 'l Vlu.ln Co , lU.Un ,

if to 12 in.

Niliuinann's Until irepesloili April ii

f'arneglr Hall, . All., Mar. VMIh. al 3::lo
Concert for llir tl'lil'ir Futnl nf the Motlrlan' ("lull

PADEREWSKI
ALDA

SCHUMANN-H- E INK
1ltfcrl ll.fo to Hll tinu mi sslr ill Hull

tJTI'lNWAVI'IA.N(liit Wtl WnlfseUi llnr.nii

Al OMAN ", Mm', mwiii:
Nunclay
IIA1.I.. j NARELLE

priiliur. I'jillt llniUl'l Soiiihllll
March

.HUM'
si MYLOTT

III rilAI. I Autraltsn Contrslto,
Seam UV. in ? at Wax lllllic 171 Vt' 74 Nt

l.lllle lbea 'JtIN W. 14. al S):no.

HansLetz VIOLIN
RECITAL

IIIIAIIMM. SiiiihU in A mnler, ItAI II. Ailsiln
anil Kufuej .KIACHIH. Ilonmnu, lilt t II,
ffruirli 1 antanlp.

Tku U, tl 90. on mln at box Dfflee,

I'arnealr Hall, ihl iflernnnn, at .1.
Violin Itci'lisl HIM HA

EU.tL M A N
Tlckrln 7,V tn .' I, now l lln (llllir

I4tl Wdl.l'SOIfMIt III At M'I'I.N'W A V PIANO

Csrnrvlp Hall, iue. I'.te., Mar. V, al H:;io.

GoodsoN
SeiiKnnu iKnabe llannl Mm, Antonl Sawyer, J

lini Vlllt.'I'S
Milts lldiill I'ltl'l ls,ELIJAH lllllkle, lliilili',
Joulnn Mile

lliri'OIIIHIMI'. 2 2 I eniturlnr
,Snn Tie . lull I. eii Mnrgaii,

llil'l'iililtoiii:, io.nmiiii ai Niir..

McCORMACK
Hn nfDre oeii allday I ill ret Inn Cha,l..Wairnir

Aenllanl Tura. I'c , llrtlHall, )Marih al HllS.illraan Krilul.

PIETRO A. YON
Tkt, tnc.loM HmOBlcr Mrt Haeniel 4 3nnr.
rrlnrea Hira.,lhli AH, al !. IMntin ItertiaT

SAPIRSTEIN

npj'rlKlit Mlahkin Studio.
Lots Ewell, as Maria in "Tiefland."

fie ii.u, . fc"'.'tot-..,l,m;iu,.n- l .L

Cnlon. For the other Sundays In March
the following soloists have been engaged:
Alfred I). Tliaw, tenor; Francis Ilogsrs,
barytone; Sara (Surowltach, 'cello; 11.

C. Tuthlll, clarlntt.
At the MncDnwell Club, where Walter

i,. Hoserr Is chairman of the music com-
mittee, Harold Henry, the pianist, will
give a recital on the evening of March 31.

1'dwln Orlo H.ings. tenor, and Marlon
March, hnrplst. will give a recital Monday
evening, March 2, nt the studio of Mr.
and Mrs. John Dennis Meehan, Carnegie
Hull.

Kspcr.mztt rjnrrlgue tries voices gratis
every Wednesdty at IS o'clock at her
residence studla'Heathoote Hall, !0 West
114th street, near Illversld Drive, In
order that all who wish It may have the
benellt of her criticism and advice, nt- -

CENTURY
OPERA
HOUSE

ITNTIIAl. PAItK WEST, al JI) T
Mlltim tc .Saremt Aborn, ts-- Hers,

Plume Wlfnlumnus I Iloi Ofnce
heal en Hals for I open A. M.

Vnllrr Sea. on. I In It I. U.
llatlnrr al 1 Slthl al .

TO-NIG-

POPULAR CONCERT
Knllre rirl Srsne l"rom

At CAVALLERIA
8:15. RUSTICANA

With Ait Idnt.lsTfinan, Couth- -

Pricei lan, iinani.anairk inorua.
Oihrr SoloUn: Jordan. Krrld- -

25 Irr, M.iMin anil MUlltcnn.

50 Vie rilons from Till-- TALKS
OP HniTMANN," -- IX I'ltl).

75 rilinr. a miumummkii
i MOIIT'S IMIliAU." "IXIN

& CHl.li.s." ' MASANIHI.lJ)."
TSCUAIKOVSKV. SCIIl'- -
ma.n.n. i aiiii;, i.acouiii:$1.00 n.l illl.l.t'T

I iKnnhe llano IVed

lt Performance

"AIDA"
WerW Ita'dniilngTileHlar Mpht
(Irratr.t Nine Ml- "TIEE! IMII"

lit ll:e twUMill " ....
11 lll r iiir; i.usi,inin

inn Performance In flfrhn

Nichta & Sat. Mata. 25c to 12.
Weil. Mata. & Sunday Night

Concerts 25c to fl.

I'arneals Hall. ted. I"e.. Mar. 3.1. at fl'-l-

Violin Iterlial liy HIANI.'H

MAC MILLEN
Sut U- - to M. Hole 112. lit at Km iimre.

Ai:o,IAN IIAI.I Neil, Mi h.Va,

i 111 II h WHITING
and the UNIVERSITY QUARTET
Mr. I'liarlri Kaholrt Mr. Anna Taylor .lunen
Mr.Hllllain WhrelrrlMr. Kilmunrt A. .lahn I
llrahnm'liyi'-yMon- if Cels(ili .scoitl.h Melcallea
SsalnT.V luW Dlrrcllnii I A luminal.

OP
That Van Paslsi lb pra-ml- atlin CHH aartalorr In Aaaarto.
SehMl af

44 Wait Math at.. New lurk,
liana vanilen Hut, IUrin Von Knila, l.ud.
l( llr, Jeau ilarki Uailoon, Aloeri Hoaa Par-ann- a.

Ailrlrnne ltemenvl. llarrv lloara Hhallav.
loula Hilllmau, hlcltmond biolo ski, Karnando
lannia. Anion huh, vita Vtiias. Fromginning Jo oarer! Hlageor
Ylelln. 'I'eno, ir.i t alec, Upra. Ikswrj,
Cuaanoatllan. ale,

Addrni Iloi U for Caialorna,

EftPERANZA QARRIOUE
AUI UV MINUINU.

Ilaailieota Hall, tuu v, 114 ai,, ur, U .V, V.

I0IERT Taarhrr ut ainglaa. Tuetday AKrklay. Aaonan wan, tv. Y. C.

CONCERTS OF THE WEEK.
SUNDAY Mlscha Elman, violin

Carncjtie Hall, J p
David Sapirttein, piano reciit'
Princes Theatre, J I'. M
Ferdinand Slnslg. pianist, ami Mme
Eudora van Horn, soprano, )0int
concert, Rumford Hall, .1 31) p s
Hans Let, violin recital, Uit
Theatre, ft:J0 P. M.
John McCormack, sour iciui
Hippodrome, 8:15 P. M.
Opera concert, Metropolitan Open
Houae, 8:18 P. M.
Opera concert, Century Orri
House, 8:15 P. M.

THURSDAY -- Mine. Naiiiara-Toje- ,

soprano Royal Dudiiiun. baimne!
(oint recital, Aeolian HuJI, ,1 p
Boston Symphony Orchestra ( lr.
ncgie Hall, 8:15 P M

SATURDAY Boston Symphor Or.
cheaira, Carnegie Hall, 2:.!() p
Harold Bauer, pianist, Aeolian Hill
J P. M.
TolleUen Trio and Mmc ButKliout.
aoprano, joint concert, Aeolian I laTT

8:15 P. M.
Jan Kubelik, violin recital, liencni
Holpiial Fund Hungarian Keller So-

ciety, Carnegie Hall, 8:15 p. Al

though they mny not be nbl r,.
her rnuU tuition, Mme. On t R ,
a rlvate concert at the W .i I. r . , ,
on the afternoon of March II

Miss Jessie O. Fenner nf
Thirty-sixt- h street gave an ' ftalk on "Voice and the Art of Hum t c nk
Speaking" before the muilc depirtii' "t of
the Woman's Club of Jersey ("t or
Wednesday affornoon, March 11 ii,tlcal llluitratlous were given lv
fenner, who had the assistance of t
of her pupils, Mrs. Isabel Kleniyr M,
Catherine F. Hrown. soprano, nnd M m
Cllndys Opdyke, contralto, lb song,

Alexander Lambert of 792 I.x nstor,
avenue will gif a the dnnsant tr .m
In honor of .Miss Lllnor Cninst .c sna
the members of her music echoo! ,int '
friends. Mine, und Mis (Jurtf i, vt i
Lopoukowa nnd Alma (lluck are it
those who have accepted Invl'a' n to
meet these young musicians.

CONCERTS, RECITALS, NOTES OF

MUSIC.

The last pair of concert of t' c Rei- -

ton Symphony Orchestra 't bi r
In Carnegie Hall Thuml.i (
March 19, and Saturday aftt "
21. At both concerts tho o i ' u '!

have the usslstunce as F 'lont i " r
Paderewskl. Thursday evening .Vt 1

erewskl will play his own cone rt A

minor, Saturday afternoon he !

Heethoven's concerto 111 K Hat m,n e
S, "Kmperor." The proirrunim--
for each concert nie n foln vs

Tlll'IIStUV rVCNIM
Symphony In F major. No :, i

Symphonic poem, "Sam- -
(I

Humanlun rhapsody.
Concerto for pianoforte u ir

Opus 17 I'.ulel A it
SATfltllAV AFTKItNoiN

Symphony In F minor. No t

Ts. i
"Haffner" serenade Nos. I. 3 I M

Confirm, d on Fifteenth Vtf

METROPOLITAN inn r

SIMM
llltAMl
Lti.M.t:iiT

V TO-NIG-
HT :

TERESA CARRENO
Till! OHKATKNT WriMA.V I IAMsHMi:i. Mr. M III, I I I I

Ijiitlie Mstr. orrlioirn Cuml Him ih
I nil!: ,,nrr,m. Jullen. I rnr

H'lJi. ltelM, Ananlan Cnml I'nlnociiweq. al 8. ;in nnitu. Iiistluii. lit -
nisn. Amain, .S'lnrnl Cnml , Tiwrn n

ThSM. Pop. Price Mat at J ItiLrnkatslIrrOher. Hrmprl. case; tinrltr Altla,' i n
hanll. HtUh Cnml . rriTniira. al S:1S, rn.ra. I'arrar Ma"l:i ofllnM ersl, HiimI, CunU , I'ulai.--

Krl. at t it Prrf'rri l.'A mnrs Mrilli n
Alien: Cr1talll, Plnl-i'er- l. a
llnlnlcr Cnml., ToxmiiIiiI Vnllion I l Ma tr
lelne. A Ma, Mthnuv. SczurelH i ,u I I

Nal. Mat. at ? Orfin ed i:urlillie H
lianiLi, ( n,, hpnrkc I cmit I n.idi 'al'". lVp Price l.nhrni:rlii l
Otier; llerirer. (Inrlir, W Ithi rpoon i ,,ti I ' '

. IIAIIllMAX PIAM) l,) II

CENTURY OPERA HOUSEdyceum);:,"
(AI V M'l'l lv In ncli Ii,,- s,

Mnnrtay and Turs, Main, "I.I till I I li
rn , II ",ir.AM il'lnUnl Main. yeanna if Ire .mil " li i uThur,Nljrlll..,'Le Mart Alnouirui r u I , iiuiFrl Hal. Mai A .si m,i.i III I UI

MICESlOo to $2.50 I
I

n s

CAItM:i:u: IIAI.I.. Hat. rr Mar 'J I it
al'i:riAi. faih:hi i.i, him t ki

- ii

KUBELIK ,s

II
10

Mlt
i in

Kdmund llurke, ahan I rani.
Al.DI.IAN IIAI.I. Sal. Ml.. Mar, 'J I a- -

A
H

llei
riaim

It
It .'ilk'BAUER IC.
I. Illllti
n I ll.ll''

Ai:i)I.IA' llll.l., Iliur;. ill.. Mi h lt

Namara-toye- 'j Royaf Oadmun
Ticket., Ut ru in i; On -

AKKI.IAn'hAI.I., hu Mih, .'I,! '

BUCKHOUTTOLLtFSEts

VOCAL
FI4

110 vol n a.n
OKClll.STH AI. IHAIMN'..

t.lotns to til
Coryell Violin tfehnnl
Aeolltn Hull. 1,140 (t

lntrvls Invited 1 uaa.la
Wednesday Krld.is

aWNRNls MEHAN
BOOKI.KT

A M'lllllll,
af.N1 I 10" Vl l'l 1:

i AT.- -

suite ju.Carntflo Hall, Naur oru lei C

GENEVIEVE BISDKI'
A III' llf l"'l MI 'l A .n.r:irHrisy.KV mki mm' i:l HI Plume 1.1

JT'ENNER '"7S"

DIRECTORY
NEW YORKS

LEADING
AND

INSTRUMENTAL
INSTRUCTORS 'A

MuiliJWSf.?11


